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"The American Dream" 
from Night Visions 
James A. Beckel, Jr. (b.1948) 
Program Notes 
Mr. Beckel has been the principal trombonist with the Indianapolis Symphony 
Orchestra for twenty-nine years and teaches at Depauw and Indianapolis Universities. 
O~~estra~ throughout the Unit~ States including those in ~tlanta: Baltimore, Boston, 
Cmcmn~!J, Detroit, Houston, Milwaukee, Rochester, and Saint Lolls have performed his 
compositions. 
"The American Dream," the last movement of a full orchestral work entitled 
Night Visions, represents the excitement and hope embodied in the concept of the American 
Dream. The slow middle section of the work contains thematic material from the well-
known hymn, "For the Beauty of the Earth." 
).ite Francaise 
uuy Woolfenden (b.1937) 
Mr. Woolfenden, a native oflpswich, England, studied at Christ's College, 
Cambridge and at the Guildhall Schoof of Music. He founded the Ariel Music Publishing 
Com_pany in Banbury Oxon, where he also works as a composer, director, and teacher. 
Mr. Woolfenden serves as the artistic director of the Cambridge Festival in addition to his 
work with the Royal Shakespeare Company. 
Woolfenden first received international attention for his arrangement of operatic 
music of Verdi for the 1980 Australian Ballet Company's production, The Three 
Musketeers. Suite Francaise was commissioned by and is cfedicated to Val Brodie, director 
of the Rugby Music Centre. Helen Deaken conducted the first performance at the Rugby 
Youth Music Festival on May 22, 1991. 
' Crystals 
Thomas C. Duffy (b. 1955) 
' Thomas Duffy, a Brooklyn native, received his DMA from Cornell under the 
tutelage of Karel Husa. Mr. Dufty serves as the Director of Bands and Jazz Bands for Yale 
University, where he holds the position of Adjunct Professor. Recordings of Mr. Duffy's 
music include those by the Cayuga Chamber Orchestra, the Rochester Philharmonic, the San 
Jose Symphony, and the Phoenix Symphony. 
Crystals, written in 1985,"is a one-movement tone poem divided into four sections, 
each representing a type of crystal. According to the notes in the score, in the first section, 
Dark Ice, water sounds are combined with quartal harmonies and a modal melody "to 
suggest the myst~ and terrible majesty of glaciers, icebergs, and things in and under them." 
In Underwater Rubies, Duffy "uses water sounds to suggest beams of sunlight ricocheting 
off gems spilling from a sunken treasure chest." In the short third section, Cyanide, 
percussive elements "mimic the horrible potency of its' namesake." In the final section, 
Monolith, the composer aspires to represent images of large piles of stone and granite 
(either natural or manmade.) Although "impressionistically blurred," the hourly bells of 
t3ig Ben sound throughout this section. 
Heroes, Lost and Fallen 
(A Vietnam Memorial) 
David R. Gillingham (b. 1947) 
Upon receiving his Bachelor's degree at the University of Wisconsin-Oshko~h, 
David Gillfu~ham enlisted in the 51h Army l3and and served as staff arranger and assistant 
conductor with the 266"' Headquarters Band in Long Binh, Vietnam. After completing his 
military service, he received his Ph.D. in Music Theory and Composition at MiChigan State 
University and currently holds the apf'ointment of Assistant Professor of Music Theory 
and Composition at Central Michigan University. 
Heroes, Lost and Fallen is based on the composer's own poem: 
"Banish our thoughts 
From this grueling war. 
Let Suffering and Death 
Rule no more. 
Resolve this conflict 
In hearts so sullen 
And bring eternal peace 
To the heroes, lost and fallen ." 
Subsequent to the misterioso opening of the tone poem, motives from the Star 
Spangled Banner mingle with those from the Vietnamese National Anthem, representing the 
"instability before war." A chorale for low brass ensues, alluding to the ideal of world 
peace. Increases in dynamic level and dissonances interspersed with short quotes from 
Taps express the "inevitability of war." According to the composer, the war itself is 
represented "with driving rhythms, dense textures .... and sinister themes." A consonant 
chorale signifying peace asserts itself and the force of 'good' emerges thematically in the 
horns. The theme grows to a climax and settles into the key of C major, which Gillingham 
calls "the key of the earth." The drums at the ending serve as a reminder of the ever-present 
threat of war. 
El Camino Real (A Latin Fantasy) 
Alfred Reed (b. 1921) 
Upon completion of his military service as associate conductor and radio 
production director of the 5291h US Air Force Band, Alfred Reed attended Juilliard, where 
he studied with Vittorio Giannini. In the late 1940's, Reed worked as a freelance 
composer and arranger for NBC, ABC, CBS & RCA Victor records, and in the 1950's 
became conductor of the symphony orchestra at Baylor University. Reed currently holds 
the position of Professor of Music Theory and Composition at the University of Miami 
School of Music and has appeared as guest composer-conductor in forty-six states and 
abroad. Reed's over two hundred compositions for band, orchestra, chorus and chamber 
ensemble have been described by Raoul Camus as displaying a "melodic, post-Romantic 
Style." 
El Camino Real was commissioned by, and is dedicated to the 581" Air Force Band 
and its Commander, Lt. Col. Ray E. Toler. The premiere took place on April 15, 1985 in 
Sarasota. Reed says, "The music is based on a series of chord progressions common to 
countless generations of Spanish flamenco (and other) guitarists ... . These progressions 
and the resulting key relationships have become practically synonymous with what we 
feel to be the true SIJanish idiom. ' The first section of the music is based upon the dance 
form known as the fota. The contrasting second section is an altered derivation of the 
Fandango . The overall pattern is a traditional fast-slow-fast. 
-Karen Ruymann 
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You can help support these talented young artists by joining the Friends of 
Music at the School for the Arts. For infonnation, please contact Leslie 
Dressler, Director of Development, Boston University School for the Arts, 8tJ:.J 
Commonwealth Avenue, Boston, MA 02215 or call 617/353-3345. 
